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INTRODUCTION
TO

HAIDIMBA-VAIDAGDRHYA

The play herewith presented to the public, as Vidvan
Mand Rafijani Series No. 20, is merely a compilation and
does not lay any claim to originalit}?. It may be stated in
the Quicet that this piece entilled “ Haidimba-Vaidagdhya »{
is merely an amrplificaticn of cre of the mest arcient playst
in Samskrit Literature. In fact, it is nothing but an adapta- ’
tion of ‘Madhyama-Vydiyoga’, one of the smallest, and
perhaps one of the most insignificant, of the numerous plays
ascribed to Bhisa, the Father of the Samskrit Drama, who
flourished in the 6th century B.C., during the earlicr part of
the reign of the great monarch * $ri Harsha Vikramaditya

* &ri Harsha Vikramaditya is mentioned by a host of
Indian writers as one of the great Emperors of Ancient India
at the time. He is said to have founded a new Sakabda called
the Harsha Era (prevalent in Nepal and adjacent countries) in
the year 457 B. C.—just 400 years before the commencement
of the Malava or the Vikrama Era—in commemoration of his
having completely vanquished and driven out, in a great battle,
the Sakas or the Persians who first began to make hostile
incursions into India from the province of Saca under their
most powerful and illustrious monarch, Cyrus the Great in
550 B. C., (marking oub the Saka-Kala which is reckoned) just
2526 years after the death of Yudhishthira, which is believed
to have taken place in the beginning of the Laukika or Sapta-
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of Ujjayini surnamed Sakari Vikramaditya, to distinguish
him from the numerous other Vikramidityas, who have
played an important part in the ancient history of India.

There is a strong tradition to the effect that our poet
belonged to a low class of Aryas, that he was the Washerman-
in-Chief of king Sri Harsha Vikramaditya at Ujjayini, that
he wrote * twenty-four dramas in all, and that his brother

rshi Era which commeénced on Chaitra Sudi 1 of the year 26
of the Kali Yuga corresponding to 3076 B. C. (Vide Kalhana’s
Raja-Tarangini; 1IL 124-129; Somadeva’s Kathasarit Sagara
Vishamasila Lambaka; Bhartri Meéntha's Hayagriva-Vadha
Nitaka: Prastivana; Ramila’s Maniprabhi: Prastivana ;
Chitsukhichiarya’s Brihat Saitkara Vijaya ; Sadigiva Brahmeén-
dra’s Guwru-Ratna-Mala; Atmabodhéndra’s Sushuma ; mny
Inglish Introduction to Ratnavali and Nagananda entitled
«Sriharsha the Dramatist’; my * Ageof Sankara ’: Part [, Ch, II1.
pp- 24-25; and my * Kings of Magadha”: pp. 158-160)

* The following are the names of the twenby-four dramas
said to have been composed by Bhisa, and they are aranged
here according to the sowrce of the plot from which they
have been taken.

A, Plays based on Valiniki's Svimad Ramayana :

1. Bala-Charita (Bila-Kinda), quoted by Visvanatha
Kaviraja's in his S. D. VI, 85,

2

o

Pratima-Nataka (Ayodhya and Aranya Kindas) in 7
Acts.

3. Abhisheka-Nataka (Kishkindhi, Sundara and Yuddha
Kandas) in 6 Acts.
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poets and contemporaries, out of envy and prejudice, contem-
ptuously st)led him Dhavaka (Dhob) Poct) One dty, the

4. Uda.tba-Rdghava (Uttankanda) quoted by Rd]aéekhan
in his Kavi-Vimarga, by Sarad: itanaya in his Bhiva-
Prakiga; by Dhanika in his D.R. II. 54, TI1. 3, ITL.
22, and by Vigvanitha Kavirdja in S. D. p. 129
and 169.

N. B. Out of these four plays, only Nos. 2 and 3 have
been recently published in the Trivandrum Samskrit Series.
B. Plays based on Vyasw's Mahabhirata :

5. Madhyama-Vyayoga (Bhimaséna saving a poor Brih-
man family from the hands of Ghatstkacha, his own
son by Hidimba, a Rakshasi, during the Pandava
Vanavisa) in 1 Act,

6. Paficharitra (The story of Gograhapa during the
Ajfiata Vanavasa of the Pandavas and the marriage
of Abhimanyu with Uttard) in 3 Acts.

N

Dita-Vikya (Si1 Krishna asa Messengor of Peace
before King Duryodhana, just before the com-
mencement of the Great War) in 1 Act.

8. Dita-Ghatotkacha (Ghatotkacha, on hearing the news
of Abhimanyu’s murder, goes out in great wrath
and destroys the Kauravas in the disguise of a
messenger of King Duryddhana himself) in 1 Act.

9. Kama-Lhara (The story of Karna, the great warrior,
deprived of his Kavacka and Kupdala by Indra, the
King of the Gods, in disguise) in 1 Act.

10. Uru-Bhanga (Bhimaséna, splitting Duryddhana’s
thigh in the Great War), a Tragedy in 1 Act.
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tradition goes on to say—which seems to be supported by
Rajadekhara’s reference—one day, while $ri Harsha Vikra-
miditya was returning from a hunting excursion, he found
hlS \Vasherma,n -in-chief seated with a manuscript in his

N.B. All the six plays have been published in the Tri-
vandrum Samskrit Series.

C. Plays based on the Puranas :

11. Avimaraka (Story relating to the marriage of Vishnpu-
séna, son of Sauvirarija, with Kurangi, daugnter of
Kunti Bhoja, a contemporary of the Pandavas) in
6 Acts.

12, Bila-Charita (The story of the birth and of the early
history of Sri Krishna) in 5 Acts.

13. Prabhivati (The story of the’marriage of Prabhavati
with PPradyumna, son of Sri Krishna), quoted by
Visvanatha in S. D. p. 40 & 148.

N. B. Thes first two plays of this series, viz, Nos. 11 &12
have been already published in the Trivandram Samskrit Series.
D. Plays based on the Paisachl Byihathatha of Gunadhya :

14. Udayana Charita (The story of Vatsaraja’s marriage

with Vasavadatti), quoted by Dhanika in his D. R.
IL. 53; in Visvanitha’s S.D. p. 169, and by Kilidasa
in his Meghasandesa.

15. Pratijia Yaugandhariyana or Pratijiii-Nitaka (Tha
story of Yaugandhariyana effecting the escape of
Vatsaraja with Vasavadatta daughter of P.udyuid)s
in 4 Acts.

16. Tapasa-Vatsarija, quobed by Abhinavazupta and
Siradibaniya in their works on Alankira.
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hand, his attention so thoroughly cagrossed with the book
that he paid no heed to the clothes carried away by the
wind, nor to the king approaching him. Sri Harsha’s
«curiosity was cxcited, and the washerman was taken to the

17. Svapnavisavadatta or Svapna-Nataka in 6 Acts.
18. Priyadarsika, a Natika in 4 Acts.

19. Ratnavali, a Natika in 4 Acts.

20. Naginanda, a Nitaka in 5 Acts.

N. B. All the abovementioned dramas, excepting Taipasa-
Vatsarija, have been published in the Trivandrum Samskrit
Series. The. last three plays have been long ago published
#n various parts of India, under the name of Sriharsha, who is
generally mistaken for Harshavardhana Siladitya of Kanauj,
the patron of B3ana.

E.  Semi-Ilistovical Plays :

21. Charudatta or Daridra-Chirudatta (of which Sudraka’s
Mrichchhakatikd is merely an amplification) in
4 Acts.

22. Kiraniavali (The story of the love of Makanda and
Kiranavali), a drama in 9 Acts abruptly said to end
with the tragic catastrophe of the heroine, quoted
by Rajaseékhara, Sarada-tanaya and by a host of
Naiyayikas, as a work which though containing

] benediction is still left unfinished.

N.B. 'The last play has not still seen the light of the day.
F. Ovriginal Plays:

23. Mukuta-Taditaka, quoted by Chandapila in his Dama-

yanti-Kavya.

24, Bhagavad-Ajjuka (A Farce in Prakrit)
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king together with his beok, which turned out to be am
texquisite drama—the Naginanda. The King wa: immensely
pleased, and Bhisa was at once rmsed to nglqng_g and made
a court-poet. It is said that he dgdma.t.ed his last three
plays—Priyadar3ika, Ratnivali and Naginanda—to his noble
patron, Sri Harsha, which thereafter went under the name
of the king to whom they were ascribed by the poet himself.

Bhisa (Bhasaka) and Dhavaka refer to one and the
same indiyidual, and these names are almost indiscrimipately
inter- changed in the various editions, we have, of * Mila-

N. B. These two plays alko have not seen the hdht of
the day. It is said that a copy of the last play has been found
out by Ramakrisna Kavi, a great Telugu scholar, who has
recently translated some of Bhéasa’s plays into Telugu. It is
suggested that Vasavadatta, referred to by Biapa with great
admiration, is not the W work of Subandhn, but a drama,
composed by Saumila, one of Bhisa’s contemporary poets.

3 For many generations past, Indian scholars have unani-
mously held that the three plays ascribed to Sri Harsha were
really written by a poet of $ri Harsha Vikramaditya’s court,
call d Bhiasa or Dhavaka. The Kavyaprakasa of Mammata
Bhatta is the most important record of this view. Commenting
on the stanza which reckons fame and wealth among the fruits
bestowced by poetry— #Ted aa s:wa "etc.—the author qays

« gifezrardarag sae »Nesid mear (wian) Qarfeg gag "—
Fame to such as Kailidasa, and Wealth to such as Dhavaka
(Bhasa) from Sri Harsha etc. Prof. Cowell's statement is a
very sorry one that these oral traditions are of but little
historical value. Further, as has been already shown, the above:
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vikiagnimitra and Kavyaprakisa, but the two names are
never found together in any work whatsoever. Whether

view has been adopted by all writers on Indian Rhetoric and
Dramaturgy, ancient and modern; and nothing but bare pre-
judice can induce one to question the authority of such an old
written record as the Kavyaprakaga. Thus Mahégvara in his
Prakisadarsa, commenting on the above lines of Kavyaprakaga
writes as follows :—* +figal TS | araFa (WraEa ) TaEendifa
EIHI0 G147 Fear agaa @=9H)"—that Dhavaka (Bhasaka) com-
posed his Ratnivaliand other plays in the name of his patron
Sri Harsha, and obtained much wealth from him., The same
epinion is held by Nigesa Bhatta in his Udydta, by Vaidya-
natha in his Prakisaprabhi, and by Jayarama in his Prakaga-
tilaka, when commenting on the above lines of the Kavyapra-
kaga. Sri Taranitha Tarkavichaspati, one- of the greatest
Samskrit scholars of modern India, supports this view and
writes :—

“ug =, GAEEAT afid aEiGEAT 98 AFAUHaHEIEd Ag-
A | @I AREA GINAIT FaAar AeTHaAr sFfuaast
WFFFAA, HEARI F A FA: (FOAEA) RTeRd, 99-
F99 @ WAEAEISiET fMEa erend 9990, TR

- -
farEtfa g 1
—Vide his Preface to Malavikiagnimitra, p. 8.

From this it is clear that this great Samskrit Scholar holds
Dhavaka to be the author of Ratnivali, and to have lived
earlier than Kalidasa, who produced his drama called Milavi-
kagnimitra in imitation of Bhasa's Ratnavali, In commenting-
on the passage in the Prastivani to Malavikidgnimitra where
reference is made by Kailidasa to Dhavaka (Bhasaka, or Bhisa)-
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the name of the poet be Dhavaka, Bhasaka or Bhisa, the
.circumstances noted by Kavyaprakasa are quite in keeping
with the view which external and internal evidences alike
go to uphold. For, the proper construction of the sentence
from Mammata’s Kivyaprakasa is this:—“(Among the
benefits conferred by poetry, come) fame such as ' Kalidasa

:and Saumilla and other Kaviputras, Taranatha says: ‘ 91a%:

AMAREATACATRAAFICE s—Dhavaka was the author of Naga-
nanda, Ratnavali aud other plays. Further Taranatha Tarka-
vachaspati has published his edition of Priyadarsika under the
name of Dhiavaka himself. Itis thus clear from this great
encyclopadic writer, whose “Vachaspatyam Brihadabhi-
dhianam ” will ever stand as an imperishable monument of his
Samskrit erudition, that our poet, Bhasa or Dhavaka, is the
real author of the three famous plays—Priyadarsika, Ratnavali
and Nagananda—though they now go under the name of
Sri Harsha.

N.B. Itis a great pity that this fact has not attracted
the attention of Mr. T. Ganapati Sastriar, the learned editor of
thirteen of Bhasa’s dramas in Trivandrum Samskrit Series.

* Among the Samskrit poets there appear to be nine
different persons who have written works at various times
under the name of Kalidisa. A good deal of misconception
prevails amongst the modern scholars as to their respective
lives and times on the one hand, and as to the number and
nature of the works they have respectively written. Kilidasa
referred to here is Matrigupta or Kalidisa I, wio nourished in
the court of Sri Harsha Vikramaditya of Ujjain above referred
to as the patron of Bhasa. This poet was a contemporary of
Pravaraséna 11, the 5th king of the Third Gonandiya Dynasty
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obtained from $ri Harsha and wealth such as Dhavaka
(Bhisaka or DBhasa) obtained from Sri Hargha.” The

who rewned at Kasmir accordmo' to the correct mterpretatlon
of Kalhapa’s Raja-Tarangini for 60 years from 527 B.C. to
467 B. C. It is said that Matrigupta himself ruled Ka$mir as
Begent for Pravaraséna I under the orders of the grea
Emperor Sri Harsha Vikramaditya for 4 years and 9 months
from 532 B. C. to 527 B.C. He also appears to have been a
contemporary of Adi Sankarichirya who lived from 509 B. C,
to 477 B.C., and it is this poet that introduced the Great
Achirya to Sri Harsha Vikramaditya at U jjayini, and Pravara-
séna Il at Kasmir. Ramila, the author of Maniprabhi, and
Meéntha, the author of Hayagrivavadha Nataka, also appear to
be his contemporaries. He is the famous author of the
three dramas,

(1) Malavikagnimitra, written before he become a portege
of 5ri Harsha Vikramaditya ;

(2) Vikramorvasiya, written in honour of his patron
which secured him the kingdom of Kasmir; and

(3) Abhijiiana Sakuntala, referred by Kumarila Bhatta in
his famous Sloka-Vartika on the Sibara Bhashya,
a commentary on the Pdrva Mimamsa of Jaimini.

In his dramas, Kalidasa chiefly imitates 13hasa, the author
of the 24 dramas above referred to. Besides these three dramas,
heis said to have composzd a Prakrit PPozm called Ravana-
Vadha under the name of Setubandha Mahakivya and in the
name of his patron Pravaraséna II. King Ramadasa, the Ruler
of Jayapur and a friend and contemporary of Akbar Jaliladdin,
in commenting on this posm says :
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expression ¢ »ifgRR: standing as it does in the middle of
the sentence, must be taken along with both extremes.

“Hfmi Freasdagiaiasd fawarfaa
4 3% srfezia: #fRggzy: Ggameasag )
agaa@lsad afinfy 253 vwamEs | vy
ged Searsdwfafaafagaar ga@gaiog 0’
It consists of 15 Asvasakas, and the colophon at the end of
each Agvisaka runs as follows :—
‘g9 fafisuaifie, mifesasn, aegess, agwi,
9=gRET ArEEat afimnsay

This Kalidasa must be carefully distinguished from the:
remaining eight Kalidasas.

(1) Kalidasa IT (Medharudra) :—¥He was a contemporary
of Vikramarka, King of Mailava, who founded the Samvat or
the Milava Era of 57 I3.C. He was ouc of the nine gems of
his court, refeired to in the famous slanza:

“parai-gamEr-saefas - $E-
AAEHZ - 9IFIL — FERTAT: )
enal augfafed 993 aumt
e & awefa 3 fawa n
He is the author of the three Kavyas, (I) Kumara-Sambhava,
(IT) Méghadiata and (IT1T) Raghuvarhsa. He is also said to
have composed a treatise on Law and Ceremonials at the
request of the king,and a work on Astronomy called Jystirvida-
bharana. In the géshe'ldhyf\ya of the lattcr work, the poet
distinctly says :
“wraad gafasz (IEAYE
sd @dr a9 fra =gfawaang: |
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From this,—as has been already pointed out by me in my
Endhsh Introduction to Ratnamh pubhshed in 1902 under

ea“naﬁﬁmimtrramamma
RN e AT i fg aqar g7 n”

Jyotirvidibharana is evidently the last work of this Kalidasa,
and it was composed by him on the elapse of 3068 years after
Kali, corresponding to 34 B. C., as he himself concludes:
“qtf faege (<) gRAr (§) seAL (o) 0 (1) AR FOF AEAd
aril wraaEEd sa fafedt ssaftsareea: 0 7

Sushuma, a commentary by Atmabsdhéndra on Sadigiva
Brahmeéndra’s Gururatnamala states that he was a constem-
porary of the 9th Achirya of the Kamakoti Pitha at Kafichi
surnamed Kripa Sankara who ruled the Matha from 33 B. C.
to 8 A. D. |

(2) Kalidasa IIT (Kotijit)—This Kalidasa is said to be a
contemporary and disciple of Mika Sankara, the 20th Acharya
who reigned at the Kamakoti Pitha for 39 years from 397 to .
436 A. D. He is said to be Lh(; author of many er/otj.c, poems, 1
such as (1) Ritu-Sarhhara, (2) Sringara-Tilaka, (3) Sruta-Bodha
{a work on Piosody); and he is also said to have written several
Stotras or Hymmns of praise and adoration of Deévi, such as
Syamala-Dandaka, Navaratna-Mala and a host of other minor
poems in imilation of Sftundmya-L"dnu and Miuka-Pafichasati,
composed by his Spiritual Guru, Sri Mika Sankara,

N. B. These three poets are known as “ Kalidasa-Tray1”
or the Three Great Kalidasas ; and Rajasekhara, the author of
several renowned plays—who flourished in the beginning of the
5th century A.D according to our researches, but who is
placed by European scholars between 834 A.D. and 959 A. D.
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the title “Sriharsha the Dramatist "—it follows that Sri
Harsha Vlkramadltya must have been the patron of both

—refers to these three Kilidasas in his critical estimation of
poets called Kavi-Vimarsa, as follows :—

¢ wIshr SER eea | FSIEY 7 &9
PR FfEARR, Flearaadt g u

(8) Parimala Kailidasa or Kalidasa IV (Padmagupta):—
He is a great friend and contemporary of Bhsjadéva, King of
Dhari, who reigned according to all authentic accounts bet-
ween 1014 and 1070 A. D. He is the author of a Mahikavya
known as Nava Sihasanka Charita, celebrating the life of
Sindhurija or Sindhula, father of Bhoja. It isa beautiful
historical poem composed in 18 cantos by Parimala Kalidisa
whose family name was Padmagupta. The colophon at the
end of every canto describes him as the son of Mrigankadatta
and he is no doubt the Kailidisa who is said to have adorned
the court of King Bhoja in the semi-historical work known
as Bhoja-Prabandha. It is clear from this work that the
father of Bhoja was also known as ‘Vikramaditya’ and
* Navasdhasanka ’; and that his capital was Dhara, the ancient
seat of rule of the Paramara Kings of Mailava, and even now
an important city in Central India. He might very well be the
author of some of the best stanzas attributed to Kalidasa in
Bhoja-Prabandha. He distinctly refers to the previous Kali-
disas and to their works, and he was chiefly instrumental in
securing the throne to Bhoja from the hand of his wicked
uncle Muiija. (Vide for full particulars to the English Preface
of my Tamil Drama “ Bhoja Charitram”, pp. VI-XIIL.)

(4) Kalidisa V (Yamakakavi):—He is the author of
Nalodaya or ‘Rise of Nala’ which describes the restoration to
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the pcets referred to above: only Dhivaka or Bhasa must
have lived in the earlier part of the reign of Sri Harsha

power of King Nala after he had lost his all. , The chief aim
of the author is to show off his skill in the manipulation of the
most varied and artificial metres, as well as all the elaborate
tricks of style exhibited in the latest Kavyas. Rhyme even is
introduced, and that too, not only at the end of, but within
metrical lines. It consists of 4 Uchchhvasas and is evidently
later than the Naishadhiya Charita, a Mahikivya by Sriharsha
who belongs to the 12th century A. D. ;

(5) Nava Kalidasa or Kalidasa VI:—He is the author of
the beautiful poem called Champt-Bhagavata, composed in 6
Vildsas ; and the poet appears to be a non-Brihman belonging
to the Véllala caste in Southern India. At the end of the Gth
Vilasa, the poet describes himself as follows :—

< e TFAEATOTF G T -
qran: FRTSaNaaragATFATI GAIGET: |
qensal AEEeREraEy: Gy Feawa
wFqAEfa HAal FaagerEr fHerisma n
His commentator, Akkayastri, in his Vyakhya called Ratnavali,
remarks about his parentage as follows:
<« PrEFEATUTSTIATIATgr ST |
Ffeqi@a wlq Ad Aaad: Faq
FfegEed deed faaaEar [ |
A%1 wAEA YAT qA1 At v 9y 0

5% ‘3% WSTSAVAM @anar daFiogE T wwiEd: aF5s
FEANTUIEROTE WE!  JIERad QUiFRRETEarsEaaaar
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Vikramiditya; and Kalidasa I, theauthor of these famous
plays—Malavikignimitra, Vikramdrvadiya and Sakuntala

TR gETEATad. . ... SIPRFGETATNEE A AVEAIFIANE Hel-
EAC0 I A\ RN i 0 NI € C 2 01 7 ST

The poet, therefore, clearly appears to be a learned
Samskrit scholar belonging to the Veéllala caste and he probably
fiourished in the 15th century A. D. He should not be how-
-ever mistaken for the author of the Champa-Bhagavata in 8
Tarangas, reccntly published in Telugu character under the
name of Ambhoja or Varpadhika Bhaoja, a Telugu Niyogi
Brihman generally known as Padmaraja.

(6) Akabariya Kalidisa or Kailidisa VII:-—Ile was a
«contemporary of Akbar, the Great Mogal Emperor who flou-
rished in the 16th century A. D. Ie is described in the Kavya
Mila Series to have composed a number of Swmasyds in Sams-
krit language. (Vide Kivya Maild, Fart 1. p. 8, IFoot-note—
¢ sFpaduFEieag agalsaaE: )

(7) Kalidasa VIII:—He appears to be a native of the
Tanjore District, and secems to be well-acquainted with the
Brihman widows with their shaven heads and the yellow-
clothed Sannyasins of Mayavaram on the banks of the Kaveri.
He appears to have lived about 200 ycars ago in the luxurious
court of the Tanjore Palace. He is said to be the author of
Prahasana Nataka, a most obscene book that I have come
across in the field of Samskrit Literature. It is wrongly
believed by some scholars, by the meve accidental cgincidence
of the name, to be the work of the same grcat poet, the a..thor
of the three famous dramas Sikuntala etc. It is a i to
ascribe this worthless Prahasanam to such a highly noble and
exalted poet as the first Kilidasa or, indeed, to any other Kali-
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must have lived during the latter part of the reign of the
same famous Emperor, whom he has immortalised in unmis-
takable terms in his second drama, Vikramdrvadiya.

dasas above described. The sooner the book is Nm.
the better.

(8) Abhinava Kalidasa or Kalidasa IX (Madhava):—He
is quite a modern writer who died recently about 8 years
ago. He is said to have wriften or compiled the semi-
historical work called Sankshépa Sankara Jaya, from the
materials furnished to him in Anandagiri’s Prachina §akaara
Vijaya and Vyasichala Kavi's Sankara Vijaya Kavya.
It is now ascribed by the publishers to Madhavachiarya
or the famous Vidyiaranya Svimin, who practically re-
founded the égiﬁgéri Matha in 1331 A. D., though it is not in
his usual style of writing, and does not bear his name in the
body of the book itself. As stated in the very first verse,—
FTEATHS A FEARAT "—it is merely a compilation
chiefly from Prachina Sankara Vijaya, and the description
given of the author in the Introductory chapter is sufficient to
indicate, that'it is not the work of that great teacher Vidya-
ranya and that it was written only by a modern writer under
the pseidonym of Madhava (Narayana) who calls himself as
Nava Kalidasa:

<< TR (EAITAT, G UATRAT F#TA:,
A=z} Whalzzar BEfw, fEdd: @rar |
TNy AgFifETEEgaT QniEar geEfa-
g et feaa fagar 3g e fa 0
(Vide for fuller particulars to note E\Io. 138, pp. 145 to 157,
of Part I, Chapter III of my * Age of Sankara”),
2
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The classical drama in the Sariskrit language practi-
cally begins with our poet, and Bhasa might be well described
as the Father of the Sarskrit Drama. Though we find
the first traces of the Sarhskrit Drama in some of the earliest
hymns of the ® Rig Veda and the Zendavesta during so early

* The origin of the Samskglt Drama must be ultimately
traced to some of the hymns in the Rig Véda, which are in the
form of Sasmvadas or dramatic diglogues between various perso-
nages described in them. Asexamples of these dramatic dia-
logues in the Vedas, we may cite,

(I) Yami-Yama Sariivida (Rig. X-10);
(II) Papi-Sarama Sarvada (Rig. X-108); and
(I1I) Urvagi-Purdravas Saivada (Rig. X-85).

The first is a Love-Poem, with Sringara (Erotic Setnment)
as its predominant Rasa, relating to the love between Yama and
Yami, the twin brother and sister, children of Vivasvat—the
Adam and Eve of the Jews—and it appears to have been chosen
by the Vedic bard before the Brahman Aryas settled in India.
(Vide Adharva Veda, XVIIL. 3-13, which distinctly says that
they are the first man and woman.) The second is a beautiful
dialogue between Asura Panis and Déva Sarami, with Vira
(Heroic Sentiment) as its pcedominant Rasa, and it illustrates
the ancient Raja-niti of the Eastern Aryas before they became
separated into Iranians and Indians. The third is a Love-plot
in both aspects of Sringira—Sambhoga (Love in Union) and
Vipralambha (Love in Separation)—and it depicts the love
between King Puriravas and the nymph Urvasi, which forms
the foundation of Kalidasa’s famous drama, Vikramorvasiya,
the plot of which had been already fully developed in the
Satapatha Brihmapa and the Mahabhirata, (Vide for fuller
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an epoch as the Chhandas Period, atthe latter half of
Krita Yuga when the Eastern Aryas—the ancient Hindus and
Tranians—were still living together under the various names
of Dévasand Asuras, north of the Himailayas in Central
Asia ; still it cannot be said that the drama had taken a
definite shape during that period. There is no doubt that we
find the names of many of the ancient Sarhskrit dramas’, ag

particularsto my * Dagsaripakotpatti ” in Sarmskrit, published g

as an appendix to my stage edition of Nagananda in 1903). (
¢ As examples of some of these ancient Sarhskrit dramas

we may mention the following : ’

(1) Samudra-Mathana—It is a Samavakira said to have
been composed by Pitamaha or Brahmadéva; and according to
Bharata Muni, it is said to have been enacted for the first
time before the Dévas during the festival called Indradhvaja
Mahotsava.

(2) Tripura-Daka—It is a Dima, also ascribed to Pita.
maha, and is said to have been first enacted before the Great
God Paramégvara, on the northern slope of the Himalayas by
Bharata Muni himself with the Celestial nymphs (Apsarases)
as actors and actresses.

(8) Lakshmi-Svayanvara—It is a Nataka said to have
been composed by Sarasvati, the consort of Pitimaha, and it ig
said to have been enacted before Indra's court by Apsarases
with the help and training of the Sage Bharata. Kalidasa also
alludes to the performance of this drama in his Vikramor-&
vasiya, where Urvasi and Ménaka are said to have taken the
part (Bhamika) of Lakshmi and Varuni respectively.

(4) Jamadagnya-Jaya—Itis a Vyayoga, like the present
play, said to have been written by Bharata Muni himself. It
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distinct dramatic pieces, mentioned in the works of ancient
authors such as Bharata’s Natya-Sastra and Patafijali’s

’

alludes to the defeat of Kartaviryarjuna or to the subjugation
of the military tribe by the Brahmanical hero Parasu Rama,
the son of Jamadagni. The Dagarapaka also specifies this as
an example of the Vyayoga.

(8) Kusumasékhava-Vijaya—It is a Ripaka of the class of
'ihamgiga, one of the ten classesof the Sarhskrit major dramas,
also ascribed to Bharata Muni.

(6) Sarmishtha-Yayati—It is an Anka (one of the ten kinds
of Ripakas or major plays) also ascribed to Bharata Muni,
and it is said to have been enacted for the first time before the
great king Nahusha, while he was holding the high office of
Mahéndra, the king of the Deévas,

(M Sauga(zclhi/;d-lmmzza——lb isa drama in one act, rela-
ting to the yape of a princess named Saugandhiki which
directly contravenes, as is the case in the present drama, the
rule of modern rhetoricians relating to the exclusion of love
and females in the play, In the Buddhistic accounts of
Maudgalyayana and Upatishya, two of the direct disciples of
Gautama Buddha, it appears that this play was enacted before
them on a certain auspicious day at Rajagriha, the capital of
the Magadha Kings at the time,

(8) Kassa-Vadha or *the Slaying of Karisa'and

(9) Bali-Bandha or ‘ the Binding of Bali’,

These two plays belong to the class of N itakas and are
ascribed to the great Grammarian Panini and are dist;inctly
referred to in his great poem called  Patila Vijaya”, We
learn from the Mahabhashya, that these two plays were
enacted by Saubhikas in Patafjali’s time,
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Mahabhashya, in which latter work, we find a few verses
and passages quoted from some of these dramas. But none
of them have come down to our time.

The poet has taken up for his subject a fine episode
from the Mahabharata, just as he took up before the story
of Ramiyana as the subject of his excellent dramas, Bila-
Charita, Pratima Nataka, Abhisheka Nataka and Udatta-
Raghava  This is first of the plays which he had
evolved from the Mahabhiarata,—Pancharatra, Diita-Vakya
Diita-Ghatdtkacha, Karna-Bhara, and ﬁru-Bhaﬁga, being
his other plays based upon the story of Mahabharata. The
two Great Indian Epics, the Ramiyana of Valmiki, and
the Mahibharata of Krishna Dvaipiyana Vyasa, form an
mexhaustlb]e treasure of religious and moral instruction,
Wd not by dry pm[;ep_ts but enforced by the history of
living men, princes and warriors, sages and hermits, in fact,
persons of every specimen of humanity that can interest
man at all times and in all countries. The Mahabharata ﬁ
R&ﬁﬁ.ﬂlﬂl is the Hindu's perfect storehouse of Religion
and Philosophy, Profit and Pleasure. It is his Dharma-
Sastra and Artha-Sastra; it is his history and biography;
it is his astronomy ; it is his arithmetic; it is the means,, of
his self-knowledge; it is the means of his acquisition of eman-
cipation. As the well-known saying goes—* (T TFAT AF:"’
—it is regarded as the supplement of the V&das in the matter
of inderstanding Brahman. In brief—‘q & Zf&a f& S%
skera & T A T5aQa”—the Mahabharata is the one book
that is held to be of great value in India. Western scholars
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used to compare the Mahabharata to a national bank of un-
limited resources upon which succeeding poets and dramatists,
age after age, have freely drawn the plots of their respective
poems and dramas, without being able to bring about a
sensible .dimidution;/ and consequently a knowledge of
Mahabhirata enables one to understand without any diffi-
culty the plots of nearly all the dramas and poems writtern
either in Sarhskrit or in the Indian vernaculars in later
times. It has been truly remarked by Sir Rabindra Nath
Tagore, one of the greatest of our modern poets: * Hence
it is that centuries have rolled on, but the Rimiyan and
the Mahabharat have flowed through India with undimi-
nished volume. They are read daily in every village, in
every house,—as welcome in the grocer’s shop asin the
royal palace. Blessed are the two poets whose true names
have been lost in the vast wilderness of Time, but whose
words still flow, carrying a copious stream of strength and
peace to the doors of millions of men and women, and
fertilising the heart of mcdern India with rich loam ingess-g
gatly brought down from hundreds of past centuries.
Therefore, it will not be correct to call the Rimayan and
the Mahabharat epics only ; they are histories too ;—not the
history of incidents, which concerns a particular age only,
but the ¢ Eternal History of India’. Other histories change
with the passage of time; but this history bas suffered no
change. The history_of what has been _bthe objecty, of
India’s devoted endgavaur, of India’s adoration, and of
India’s resolve, is seated on the throne of Eternity in the
Palace of these two vast Epics.”
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It has been well said by Sir Monier Williams, one of
the greatest of Sarhskrit scholars in Europe : “ No one too
can read either the Ramayana or the Mahédbharata, without
feeling that they rise above the Homeric poems i in this—
that a deep religious meaning appears to undgslie the
narrative and that the wildest a.u&m:y_ may be intended tog
conceal a sublime moral, symbolising the copflict between
good and evil, and teaching the hopelessness of victory in so
terrible a co.ntest without purity of sou'l, self- al%g;‘ux‘n?;
and subjugation of passions.”” This small drama also 1s
inspired by the same high ideals and is accordingly a
genuine and true representation of our ideal" life and
deserves our warmest regard and love.

The plot of the original play called Madhyama
Vyédydga had been, no doubt, taken by Bhasa from the
story of Hidimbi and Ghatdtkacha as depicted in the Adi
Parvan of the Mahibhirata ; and the story of Bhimaséna
saving a poor Brahman family from the hands of Ghatat-
kacha is clearly a I- f the story of Bakisura and
his subjugation by Bhimaséna ‘While living at a Brahman’s
house in Ekachakripura as depicted in the Adhyayas
relating to Baka-Vadha Parvan. The story of the original
play has been briefly narrated by Mahamahdpadhyiya
Pandit M. Lakshmana Siiri in his valuable Sarskrit Intro-
duction to this amplification and adaptation of the said
play. The narrative as depicted by the poet is, indeed, very
simple ; and I do not know whether the poet intended it, or
not, but there is a running under-current of suggestion in
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the original play itself, which shows that the poet had a
certain definite purpose in dramatising this simple plot. In
adapting the play to the modern requirements of the present
stage, I have tried my best to bring out, in clear and unam-
biguous terms, the said main object of the play, and the
many valuable lessons intended to be illustrated by it by
enforcing high moral and spiritual truths, and by presenting,

as it were in a nut-shell, the qmn?ﬂmag‘g all our ancient
. . . pune— Speasel,

religion and philosophy by enlarging the drama with appro-

priate quotations and songs, chiefly taken from Bhisa’s own

other works, supplemented from the works of great poets
like Kalidasa, Bhavabhiti, Jayadéva etc.

The following is a brief account of the marriage of
Hidimba with Bhimaséna, and of the birth of Ghatdtkacha,
son of Bhimaséna by Hidimba, as narrated in the Maha-
bharata. We are told that after Pandu’s death, when the
five Pandava brothers were first taken to Hastinipura with
their revered mother Kunti,(Yudhish’,chira was 16 years
of age, Bhimaséna 15 years, Arjuna 14 years, and the
twins Nakula and Sahadéva 13 years.) They managed to
live for 13 years with Dhritarishtra and his sons. Duryg-
dhana, being jealous of the enormous power wiclded by the
Pindavas, and of the exalted position to which Yudhishthira
had been raised was terribly anxious to get rid of them ; and
in consultation with his wicked maternal uncle Sakuni, he
induced the five Pindava brothers to go to Virapivata and
stay there in a house specially constructed by him out of
inflamable materials. His object was, that after the Pand-
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avas had stayed there for some time, to set fire to the said
house, and to have the Pandavas with their mother burnt to
death with the said house. But fortunately they were
anu’nised. in time, of his foul plans, by Vidura. The
tfﬁ'ﬁaavas were, at first, taken by surprise ; but as an attempt
to run away from the place was not advisable, they prepared
an under-ground passage and set fire to the lac-house
themselves and made their escape disguised as Brahmans.

At that time,Bhimas€na was 28 years old and the brothers
still remained unmarried. They firstarrived at a place
which was inhabited by a Réakshasa named Hidimba, ‘a .

aghibal of frightful appearance, with redeyes, long teeth,
and a complexion as black as the rain cloud.” Seeing that
some persons had entered within his limits, he sent his sister
Hidimba to inquire who they were apd the purpose which
brought them. She set out on her errgnd,, bgt on arriving
at the place, was so charmed with the handsomé appearance
of Bhima that far from carrying out that of his
brother, she stood gazing at him completely emxr?numd and
was still standing there ; when her brother, seeing that she
had not returned as soon as she ought, himself came over to
the place, cager to inquire about the real state of things.
He now realized ,what had happened and reproaching his
sister for her fickle nature he rushed towards her. Bhima
intercgded on her behalf, and he was, of course, quite a
match for him, and a violent struggle ensued. At last
Bhima succeeded in catching hold of the giant’s waist; and
lifting him up, threw him down on the ground with suc?x
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violent force, that his bones were broken to pieces and he
died. Left without a protector, Hidimba offered to marry the
victor ; and on the express qugit,iqm’ that she should live
separately from him as soon as a son was born to her and
that she should come to him whenever he desired her in
privacy. Bhimaséna married her with the consent of his
aged mother Kunti and his elder brother Yudhishthira ;
and from that time he lived with her continuously for six
months. At the end of this period, she conceived, and a
powerful son, Rakshasa in appearance and power, was

” Compare the Mahibhirata, I—168.
“ guey FgaA g ar A | aeaEe )
g (e ada and & agEEEE o9y
ATFFIST waAld gaRArqRd ga |
ATEeF1S ATATT =ar &g gaad | 9§ 0
faRmar weasR A1 gFEma A=A )
IaAETEAr witar a1 9w N

Compare also the Mahiabhirata, I—169.
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immediately born to them and he was called® Ghatstkacha,
because he had a head like an earth pot (Ghata) and a tuft
with erect hairs (Utkacha) and he was to be a great help
to the Pandavas in the ensuing Great War which was
fought at Kurukshétra.

The time of the play is laid during the interval of the:
period of exile of the Pandavas in the forest for 12 years;

s Cor;upa're the Mahabharata. I—169.
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and nearly 30 years had, at least, elapsed since Ghatotkacha
was born to Hidimba by Bhimaséna who was himself then
about 58 years old. For according to the Mahibharata -
(I. 134) the Papdavas after leaving Hidimba’s forest lived
for 6 months in Ekachakrapura disguised as Brahmans in
a Brihman’s house ; when it was that Baka, a friend of
Hidimba and an eater of Brahmans was slain by Bhima-
séna at the request of his revered mother Kunti to save the
family of the Brihman in whose house they were living.
They then continued their journey through the Matsyas, the
Trigartas, the Kichakas and Paiichilas and arrived at the
‘Capital of King Drupada, who was holding a great Sva-
Yarvara for the bestowal of the hand of his daughter
Draupadi. Kings and princes from all parts of the country
had gathered there, and the Piandavas too went to the place
disguised as Brihmanas, where they lived for one full year.
After their marriage with Draupadi, the position of the
Pandavas had become considerably strengthened and they
successfully managed to go back to Hastinipura, where
they again lived with Dhritarashtra and his sons for a
period of 5 yearsat the end of which period the Pindavas
and Kauravas effected a division of their kingdom, and
Yuglhishthira was crowned King at Indraprastha, then an
altogether uncultivated tract of land, full of forests, which
the Pindavas turned into a most beautiful city with the help
of Vidvakarman, where Yudhishthira continued to reign for
-an un-interrupted period of 23 years. The pomp and ¢glat
with which the Rajasiiya was celebrated by Yudhishthira
with the help of his brothers, who had nearly conquered the
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whole of India, had excited the jealousy of Duryddhana
once again, who, in consultation with Sakuni and Karna,
brought about the game of dice, wherein Yudhishthira staked
everything that he possessed” on the surface of the earth,
and which resulted in the Pindavas going in exile for 12
years, passing the thirteenth “ {ncoguita.”.

The story of the present play as amplified by me under
the name of Haidimba Vaidagdhya or as more fully
expressed * Haidimba-Pranaya-Vaidagdhya ”—* Hidimba’s
Love-Stratagem” —may be briefly summarised as follows:—

INTRODUCTORY

Agreeably to the conditions laid on them by Dhrita-
rashtra, the five Pandava brothers had left Hastindpura and
were now spending their period of exile with their faithful
wife Draupadi in the Hermitage of Salihdtra near the
forest of Hidimba Degvi, on the southern slope of the
Himilayas, where the latter had been ‘living a life
of Niyama with her son Ghatotkacha and his Rakshasa
followers. Excepting Bhimaséna, the middlemost (Madh-
yama) amongst the sons of Kunti, all the other brothers
including Draupadi who had been specially invited for a
great sacrifice which was celebrated by Dhaumya, their
family priest, had gone away to the Hermitage of Dhaumya,
leaving Bhimastna alone behind them to look after their
hermitage.

Hidimba, his most dutiful wife, who had been, ever
since her separation from her dear lord, leading a life of
penance in that sacred forest, hitherto inhabited only by the
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Raikshasas, casually comes to learn from her Rakshasi
friends that Bhimaséna was living alone near the precincts
of that forest and that her union with him 30 years agoin
the same forest was still dearly remembered by her lord.
Desirous of securing the pleasure of her lord’s company
once again, after that period of long separation, during
which they had lived apart from each other, even without
knowing each other’s welfare, Hidimba devises in her own
Rakshasi-like fashion, a clever stratagem by which Bhima-
séna might be induced to go over to her place without her
movements being observed even by her dearest companions.
Knowing fully well that there was no other human being
within the entire precints of that forest excepting Bhima-
séna,—now his brothers and wife having gone away from the
hermitage, she pretends with her simple-hearted and brave
son Ghatdtkacha, that she had taken a vow and thaf
will be completed only on her securing the flesh and blood
of a human being answering to the description of a Maha-
purusha as her diet on the close of the Upavasa-pirana, and
that he should go about and seek a man answering to the
said description within the precints of that sacred forest,
and bring him alive within that evening to be disposed of by
her as she liked. She also um'fg,;dly wishes that his giant-
like son Ghatdtkacha should be humbled by her lord, as he
was very proud of boasting that there was no one equal to
him in the whole world in duel knowing full well that her
lord was more than a match for him in that art of fighting.
SceNE I—Place: A mountainous forest near the Hermi-
tage of the Pandavas in Kurujangala. Time : Afternoon.
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The artless Ghatdtkacha, without knowing the real
motive of his mother, comesout with his ferocious appear-
ance, in search of a Mahapurusha to be taken as food by his
revered mother for her evening Upavisa-parana, to the very
same hermitage in which Bhimaséna was living. Though
born as a Rakshasa, he knows and feels that this act was
wrong and sinful ; but his great respect for his mother
makes him obey her command at any cost. Just then, by
accidence, a poor Brihman family, consisting of an -aged
Brahmana, (K&savadasa), his wife Susila (Brahmani), and his
three major sons, KuSika (Jy&shtha), Sugata (Madhyama), and
Bharata (Kanishtha), happen to pass through the said forest
on their way from Upagrama, an- Agrahira in Kurujingala
to the house of one Yajfiabandhu, the maternal uncle of the
old man, who wasliving in a village called Udyamagrima in
the northern portion of the said forest, to attend the Upana-
yana ceremony of his son, which was being celebrated there.
Ghatdotkacha after wandering for a long time in the forest
in search oi a person answering tothe description given to
him by his mother, notices them with joy, and finds to his
satisfaction that one of the sons of this old Brihman bore
all the characteristics of a Mahdpurusha, just neither too
young, nor too old; and with a view to carry away one of
them, he threatens them with his fearful appearance, and
the poor Brahman family becomes terribly afraid of him and
entreats him by appealing to his mercy in various ways to
let them go unhurt. Ghatdtkacha allows them to go un-
injured, on one condition only, viz, that one of them should
go with him to be eaten away by his mother; and finding
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that there was no other alternative left to them to effect any
escape, each member of this noble Brahman family readily
offers himself or herself as a prey to be devoured by the
Rakshasi after her fast, to save the rest of the
members from destruction. The Brahmani’s offer is
sternly refused by Ghatdtkacha on the ground that
his mother did not want a woman for her prey, and Kesava-
dasa is rejected on the ground that he was too old. The
father is unwilling to part with his eldest son; and the
mother is equally not inclined to sacrifice her youngest son.
Sugata, the middlemost amongst the sons of the Brahmana,
gladly and willingly offers himself to be sacrificed, and per-
suades the rest to part with him to be taken away by the
Rikshasa as a prey to his fasting mother.

Ghatdtkacha finds in Madhyama all the great qualities
of a Mahapurusha and thinks that he is just the sort of per-
son required by her mother; and he gladly accepts his offer.
Sugata takes his final leave of his aged and revered parents
and his beloved and affectionate brothers who can scarcely
tear themselves from his dear and sweet company. Led by
Ghatotkacha, Madhyama leaves the place with the greatest
satisfaction in his heart that a golden opportunity had pre-
sented itself to him to do Pardpakara—good to others—in his
own humble way, which he considers to be his highest duty.
He makes only one request of the Rikshasa that he may be
allowed a few minutes to go to an adjoining stream to clense
himself and perform his evening prayer—Sayam Sandhy@
and make himself ready for his great journey into the other
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world ; and Ghatdtkacha, who had the greatest admiration ¢
for his undaunted courage and unparallelled self-sacrificing
spirit, readily grants his prayer anpd goes away with him.

The unfortunate parentz Egigf.t,.of their dear and pro-
mising son, the crown -} of their family, become
bewildered and even mad for a time ; and jmmersed in deep
sorrow, they lose their consciousness and fall down senseless
on the ground. The young boy cannot bear this miserable
sight and gwoons supported by the eldest son, who after/.
pathetically describing the situation, and reflecting on the
miserable plight to which his mother country had"been
reduced and the utter helplessness of wan in counter-
acting against the evil effects of fate, also faints and falls
down.

Scene 2—Place : On the bank of a mountain stream
in the same forest. Time: Sun-set.

The Brihman’s son, Madhyama, enters, sah]absmmg
upon the g_y%_esmgmt nature of human life and cxistence,
with his mind perfectly tranquil and calm, and with his heart
full of joy and cofitentment. He rejoices at the thought of
his having been able to save his family from utter destruction
by offering his own worthless body as food to be caten away
by the Rakshasa's mother after her fast. The ggpgna. ande
peaceful scencry around him, with the glorious sun setting
on the bank of the river near by, with its tall and shadowy
trees and bowers, inspires him with the true spirit of his
Sanatana Religion and makes him all the more devoted to
the Supreme God: and he goes out to the river to bathe in
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its sacred waters and perform his evening Sandhyavandana
by offering his grateful prayers to the Lord of all Creation,
the Great Narayana.

As Madhyama is leaving the place, we see his aged
father K&3avadasa entering the stage in great sorrow, with
tears overflowing his eyes, searching after his most beloved
and noble-hearted son. .Finding him no where, he takes
him to be dead and to have been already eaten away by the
Rakshasi ; and he cries out most pathetically over the cruel
fate which had overtaken his son. Without this son, the
whole world appears to him empty, and in his madness he
Iaves after him. He blames himself for having foolishly
consented to part with his son, instead of quitting his life
then and there; and at the thought of the sad fate of his.
young daughter-in-law, he resolves to put an end to his life.
He knows that Atma-Hatti (self-slaughter) is the most
grievous of all sins which lead man to the lowest depths of
Hell ; and yet he cannot but think that this is after all the
best course left open to him in this miserable world. He be-
comes choked, with grief, feels himself completely exhausted
and falls down senseless on the ground, mourning over the
sad fate of his dear son and of*his beloved wife.

Ghatdtkacha, who had been waiting for a long time for
the return of the Brahman’s son from the river, grows.
impatient at his non-arrival in time, and fears that it will be
unfortunately too late for his revered mother to have the
promised food after her fast that evening. Accordingly he
comes in search of the young Brahmana and mistaking
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Ké&javadiasa who had been lying there without consciousness,
for his son Madhyama, he ggyifes him and raises him up;
but to his great disappointment se finds him to be the aged
father of that unfortunate boy. In his impatience he forgets
even the usual givility, and asks the old father to call out his
son and send him at once with him. Késavadasa takes it as a
fresh insult hurled against him, and vexedly replies that it
was too much even for a Rikshasa to tease him in that way.
GhatGtkacha keenly feels for his rude behaviour towards the
Brihman and fréely 3&’010@5(35 to him. But as it was get-
ting too late for his motker to take her promised food after
the fast, which was to be completed by that evening,
Ghatdtkacha requests the old Brahman to let him know at
least the name of his son. The poor father cries out “ Ah!
Madhyama ! ” and swoons once again. Ghatdtkacha now
takes “ Madhyama ” to be the name of the Brahman's son
and calls him aloud. ’

Bhimasena, the middle brother among the sons of
Kunti, who' had been taking his usual evening exercise
(Vyayama) near that place, hearing a loud voice calling out
“ Madhyama ! Madhyama !!” thinks that some body requires
him and comes up and asks Ghatdtkacha why he was
so loudly and frequently calling out for him. At first sight
they become attracted at each other’s appearance, and
Bhimas€na, though he had not seen such a person before,
feels a strong and unaccountable affection for the Rakshasa
who is equally affected by a powerful and irresistable
feeling of reverence and respect towards that stranger.
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The father and son had not personally known each
other before ; for Bhimaséna had gone away from the com-
pany of Hidimbi, as socn,as she brought forth Ghatot-
kacha and for the last thirty years or more they had not met
each other. Though Ghatdtkacha had frequeutly heard of
his father and of his great valour, he could not recognise
" Bhimaséna; and he says that he did not want him, but he was
calling out only for Madhyama. Bhimaséna replies that he
is the Madhyama in every sense of the term, and Ghatdtkacha
is surprised to learn that he should also be called Madhyama.

This conversation is over-heard by Ké&savadasa who
gradually gains his consciousness, in the confidence that this
personage must be Bhimaséna himself. Just then Madhyama,
the Brihman’s son, turns up singing the glory of the Lord,
presents himself before the Rakshasa and says that he is now
ready to go with him to his mother to be devoured by her
after her fast. K&savadasa hastens to Bhimastna and
entreats him to save his innocent son and his poor family
from the hands of the wicked giant. BhimasCna readily offers
his protection against the oppressor of the Brihmans; and
from the mutual conversation that follows he finds out that
the Rikshasa from whom this unfortunate Brahman family
has to be protected by him, was no other than his own son
by his eldest wife Hidimba, although the rest do not know
anything about this relationship. In gentle terms he
rebukes the young giant and persuades him to change his
mind and toabstain himself from doing this most sinful and
cruel act; but Ghatotkacha qufly replies that he could not
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change his mind, as he must obey his mother’s command,
however wicked and unrighteous it may be.

Bhimaséna willingly offers himself in pl:ace of the
Brahman’s son, but the latter could not consent to any such
proposal. He says that Bhimasena's life is most valuable
and that he should live for hundreds of years to protect
his subjects. Bhimaséna in vain tries to persuade him
that it is the Kshattriya's chief duty to protect all his
subjects from their oppressors even at the sacrifice of
their own lives, and that he could not see an innocent
Brihman in his own country suffer such oppression; but
the young Brihman would not listen to this. GhatStkacha
thinks that Bhimaséna would prove a better substitute and
wants to take him away by force as a more desirable food
for his mother’s fast. Bhimaséna inwardly admires, his
son’s valour and a humorous conversation ensues between
them. Ghatéikacha boasts of the power of his arms, and
Bhimaséna $ays that if he be so powerful, he must carry
him by force. Ghatdtkacha laughs at this man's impu-
dence and says that it is a very easy matter with the son of
Hidimba and the grandson of Pavana and asks Bhimasgéna
to be afraid of his extra-ordinary power. Bhimaséna quickly
replies that he does not know what fear is! and that he will
be glad to learn the same from his young son. Ghatdtkacha
takes it as an insult, and asks him to know that . he is the
powerful son of Vrikdara; and in great anger asks him to
take up his arms. Bhima says that his arms are his only
weapons and that he can destroy the whole world with the
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strength of his arms without any other assistance. “This
is true only of my father *’ says the young giant, and taking
this as an additional insult, he rushes against Bhimaséna and
drags him with mighty force; but he finds that he is quite
unable to move him even an inch. Bhimaséna gently laughs
and Ghatotkacha grows excited. The young Raikshasa
pulls out a big tree from the forest and flings it against the
powerful stranger, but lo ! the mighty warrior is not affect-
ed even a little by this terrible blow, and only the tree is
broken into several pieces and falls down. He then plucks
out a mighty slab from the top of a big mountain and hurls
it with all his force against the chest of the stranger, but
alas!itis ground to dust ! and Bhimaséna simply laughs
over the young giant’s boasted valour. Ghatdtkacha then
challenges Bhimaséna to fight with him in a duel; and even
in that single combat he is g;g’ga,uy defeated. He now crys
out to his father for help, without knowing that Bhimaséna
himself was his respected father. Then a device strikes him
and by calling forth a spring’of water and uttering a Mantra,
with his hands and mouth purified in that water, he binds
Bhimaséna with a Maya-pasa which had been given to him
by his mother. Bhimaséna seems for a time quite vanquished,
to the great disappointment and mortification of his
Brahman spectators; but in a minute, he remembers the
Maya-pasa-mokshana Manira which had been taught to
him by the Great Lord Mahesvara Himself, and he wants
some body to help him with a little water to wash his hands
and mouth, to enable him to utter the Mantra, and free
himself from the effect of Maya-pasa. The young Brahman



39

rushes out at once to the river to bring him some water, and
in the meantime, the old Brahman pours out some water into
the hands of Bhimaséna from his own Kamandaluand Bhima-
séna frees himself from the bonds of the Pifa.

Ghatc'>tkac,ha. feels quite subdued by the man, and is
completely humiljated. Fearing that his mother would feel
greatly disappointed by his not having brought a proper
person for her food after the fast, he now humbly requests
Bhimasgna to remember his first promise that he would follow
him in place of the young Brahman ; and the latter then
veadily consents to go with him, and asks Ghatdtkacha to
lead the way. Just as he starts, his right eye {lgobs, and he
vaguely suspects some agreeable dodge in the matter. As they
proczed, the old Brihman calls out his son, and they are
eager to follow Bhimaséna to see the turn of events, after
they had first gone and comforted the Brahmani and her
two sons by iannouncing to them this joyful news.

Scene 35—-Place: A pleasure garden in front of Hidimba’s
Palace in the said forest. Time: Early part of the night.

Hidimba, the revered Queen of the Rikshasas is dis-
covered in her most beautiful appearance, seated on a fine
marble slab in the middle of a charming bower of jasmine ,
creepers in her pleasure garden, attended by two of her most
confidential companions, Mandayana and Karépuka. She is
love-sick and has dressed herself in a simple and elegant
style, befitting her double character as Vasakasajjika and
Virahotkanthitd, and is eagerly expecting the arrival of her
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dear lord Bhimaséna. Ghatdtkacha, whom she had
sent to fetch Bhimaséna under the pretext of bring-
ing a Mahdpurusha to complete her evening fast, does not
arrive iil time, and she feels anxious over the matter. The
moon-Jjf mxdssmmer night has already commenced with alt
its grand paraphernalia, an Hidimba’s pain of
separation by the absence of her lover and she begins to
doubt that Bhimaséna might not at all be living in the said
forest, and thinks that her companions must have given her
false hopes, simply with a view to console her in her long
separation from her dear lord. Mandayani confirms her
statement by assuring her that she had seen her lord long-
ing after her sweet company with her own eyes and had
even personally spoken to him.

Hidimba, then for the first time, re:f';als to her com-
panions, the secret plan by which she had devised to bring
her lord there; and the companions her for her
clever love-stratagem. They assure her that their most
beloved and powerful master, the valiant Ghatdtkacha,
would surely bring her dear lord to her palace. A
humorous conversation ensues between the mistress and
and her maids who yig with each other m making Hidim-
ba’s already beautiful appearance and anga;,el as perfect as
possible. It was getting late, and still Ghatdtkacha had not
turned up. Numerous thoughts begin to over-crowd and
torment her lové-sick brain and she feels terribly hopeless in
her attempts. Her pain of separation from her dear lord
now increases a thousandfold, and her companions have
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very hard task in trying to console her and revive her
drogping spirit.

Just then Ghatdtkacha and Bhimaséna approach the
front gate of the garden, and the former takes leave of the
latter saying that he will go and announce his arrival to his.
mother, and requests him to take his seat in the mean time
in the outer,%there.

On hearing their voice, Hidimba and her companions
eagerly look up for Ghatdtkacha, who approaches his
mother and pays his respectful salutations to her. She
eagerly embraces her son and lovingly enquires_of him if he
had brought the person she wanted. At this guery, Ghatd-
tkacha becomes greatly disc@ngerted and hamiliated ; and
with a painful heart he replies in a submissive tone thata
Mahépurusha has come there of his own accord, although
he himself had been quite powerless to bring him by force.
Hidimba’s hdpes revive, and she eagerly asks him what sort
of a man heis. From the description given of the person
by her son, Hidimbé~ takes it for certain that he must be her
own dear and mighty lord Bhimasgna, and goes out with
her son to meet him.

Bhimaséna, in the meantime, meets with good .Qmeps ¢
forécasting his sexual union with a most beautiful lady in
the near future, and he vaguely guesses that all this must be
a skilful stratagem played by his own dear Love, Kamalapi-
lika ° to bring him to her palace. He himself is eager to-

* Kamalapalik is an other name of Hidimba, and though:
born a Rikshasi, she is considered to be the Goddess Silaka-
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see Hidimb4, and intently longs for her sweet and pleasant
company.

As she proceeds to the gate, Hidimba looks up at the
stranger from a distance, admires at his exquisite beauty and
perfection and is lost in astonishment. Ghatdtkacha, on the
-other hand, as he sees Bhimaséna once again, finds all his
wepted haughtiness suddenly disappearing ; and a strong
feeling of reverence and affection overtaking his proud heart.

In the meanwhile, K&3avadisa, with all the members of
his family comes up to the spot in search of Bhimasena, and

his very sight inspires them with a feeling of gratitude and
-confidence.

tankatisvari, and is-described in the Mahabharata as an extre-
mely beautiful woman; and in fact when Kunti and her sons
'see her for the first time they take her to be a Goddess, and

are highly impressed with her beauty, Compare the following
passages from the Mahabharata:—
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TP af sqgsaAi H faea armEsn 3o 0 I—164.
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Ghatdtkacha and Hidimba followed by her dear com-
panions, now arrive at the gate, and the former points out to
the latter the great Kshattriya whom he has brought. In a
moment, Hidimba recognises in the person of that stranger
her own dear lord Bhimaséna ; and pretending to be angry

feferar g aas geal sifama Famfa: |
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with her son for having brought him, she reveals to himr
her relationship with the stranger; and to the surprise of
Ghatotkacha she addresses Bhimaséna as her dear lord
and the latter is equally astonished at her sudden appearance
and recognises in her his beloved Kamalapiliki—the char-
ming Rakshasi Hidimba, who gave shelter to him and to
his brothers about thirty years ago, while they were forced.
to roam about with their revered mother in the forest, dis-
guised as Brahmanas.

SPATSSATE L HTAT (FAF T gqeTa |
ST AETHT 1A SArIH 0 e N
AT FHOTAE T A fEwag
IO {7 9, g8 aIEd 03 0
amt = fague, gvd fard sTET=egeT | .
A ATRIE @ A aF {qurard 1 3o 1
Adi Parvan, Adhyaya—167.
As to the superhuman and extra-ordinary beauty of Hijdi-
mba, compare the following passage :
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.

Hidimba respectfully approaches Bhimaséna and asks
his pardon by whispering into his ears why she had resorted
to that ugly trick. Bhimaséna applauds her for her skill in
love-making, and says thatshe is Rikshasi only by birth.
Now Ghatotkacha is extremely glad to welcome Bhimaséna,
his victor, as his worthy father,and prostrates at his feet. Bhi-
maséna eagerly embraces him and blesses him with long life.

While Bhimasena is thus happily united with his wife
and son, the Brihmanas approach them and offer their
blessings upon them. Bhimaséna receives them with great
respect, and thanks them for their good wishes. He now
asks his son Ghatotkacha to bow to the Brihmans, and he
accordingly offers his salutations to them and requests them
to pardon him for his rash behaviour, not only towards
those innocent Brahmans, but also towards his own father.
They say that it is none of his fault, and that he did only
his duty, beﬁtting a great warrior,—as a dutiful son by impli-
citly obeying Bis mother’s command. Hidimba now learns
what had hapfbenod angd she falls prostrate on the ground
before the Brahmans and humbly requests them to pardon
her and her son for their cruel behaviour ; and the Brihmans
only shower their blessings on the mother and the son
and express their wish that they may be permanently united
with Bhimasena.

Kesavadasa then takes leave of Bhimaséna ; and the
father, after advising his son to abstain from’doing injury
to others in future, directs him to conduct the Brahmans safe
through the forest to their place of destination; and he
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readily follows them as their most obedient servant and

guide, and they proceed to Udyamagrima to attend the
Upanayana festival.

Then is depicted in all its grandeur a most beautiful
love-scene between Hidimba and Bhimaséna; and the lovers,

thus happily united after a long separation, retire to the
bed-chamber.

Such is the argument of the play. In giving ex-
pression to the various sentiments, Bhasa is hardly sur-
passed by any other writer. His skill in adapting his style
and diction to the various occasions and incidents is admit-
tedly unrivalled. In this respect he excels even Kalidasa,
who is justly called the Indian Shakespere. Whatever be
the sentiment, Kalidasa’s language is throughout the same.
In fact, Kalidasa$ style is only suited to égillgﬁra (Q:[l'n’() and
Karuna (F®W) ; the other sentiments could not be expres-
sed by him in appropriate language. But our poet is a master
in adapting his styles to the various sentiments. His very
words, forms and metres suggest the appropriate sentiment.
We may take this small play itsclf as an example, and al-
though it consists of only one Act (Anka) divided into three
scenes (Praghattakas), it appropriately exhibits all the
various sentiments in theiy due proportion. The first scene
bristles with Raudra, Bibhatsa, Bhayanaka, Vitsalya and
Karund Rasas. The second scene exhibits, in a nut-shell as
it were, é&nta, Bhakti, Karuna, Vira, Hasya and Adbhuta
Rasas in all their perfection. The third scene isa most
splendid example of Sringira Rasa in both its aspects,
Vipralambha-Sringara and Sambhdga Sringara.
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Nor does the poet seem wanting in the characteristic
of strength and humour. The discription of the combat
between Bhimaséna and GhatStkacha may be cited as an
illustration. Nowhere in the whole range of Sarnskrit
Literature, excepting perhaps the two great epics—the
Rimaiyana and the Mahabhdrata—do we find any real wit
or humour asis exhibited in Bhasa$ plays. Not only in
the introduction of the character of idishaka, but also in
the lively manner m which the plot of these plays are
worked out, in the xgggnmlamgms of 1}55 in the creations
and re-adjustMents of dlspgrmes, which rouse our mind into
action, save us the trouble of a difficulty and turn the help
into a compliment by implying our participation in the;
process, by turning our mind to run into particular direc-
tions of‘thought or feeling, more amusing than accountable
and by making us merry even in moments of detraction and{
SOrrow, our po%.t stands unrivalled by any other writer in-
cluding even Kalidisa who simply tried to imitate him in
words, but could not bring out the life-like and natural
humour which pervades his works.

It is true that Kalidasa’s plays are generally more ele-
gant in style and more poetic in conception than Bhisa’s ;
but the latter at the same time are more simple and natural
than the former. The characteristics of Bbasa’s poetry are
quite distinct and may be enumerated to be (1) Simplicity
of diction (2) Melody of verse, (3) Richness of similitudes,
(4) Naturalness and easc of comparisons, (5) Keen appre-
ciation of the beauties of nature, (6) Tenderness of feeling,
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(7) Dignity of characterisation, and (8) Appropriateness in
the use of epithets, metres, and expressions. We need
hardly go into detailed illustrations. Every one of these
characteristics is stamped on almost every verse even in

this small play.

One other characteristic in our poet deserves special
rattention ; since it well heass gut the account of the poet
ywe have already gathered that his mwas thoroughly

inborn, and not acquired ; that the poet sang spoptancously
rather than learn this art from strict rules of grammar and
rhetoric,—though no doubt he might have come across such
works in a second-hand fashion. His very faults and
violations of hard and fast rules, we do not, of course,
observe ;n poets of later times, whose lcarning very gbtru-
sixely peatzudes over their poetical talents. It is only
natural, on the other hand, that in one born a washerman
(Dhavaka) though inspired by the muse (Bhasa), we
should come across slips which a pedant might well avoid.
Apart, however, from these occasional faults, every reader
must admit that Bhisa’s poetical talents arc of the highest
order. Alike in his merits and demcrits—Gupas and
Doshas—he stands aloof from later writers, in whom we
find none of the faults which Bhisa commits, but none
either of those characteristics of simplicity and melody,
choice and subdivision of the plot, which place him in the
front rank of Sarhskrit dramatists.

A very striking proof that the plays of Bhisa belong
to a very early period of Sarhskrit Literature consists in the



49

language of the Prakrit dialects used in these plays. The
Prikrit passages therein are throughout Sauraséni,
Migadhi or Maharashiri and are more elegant and
more akin to Sarhskrit than even Kalidasa’s Prakrit.
Professor Wilson himself is forced to admit this fact ; for he
says with reference to Ratnivali, one of the plays of Bhisa
ascribed to Sri Harsha: “The structure of the original
language is eminently elegant, particularly in Prakrit. This
dialect appears to equal advantage in no other drama. The
Sanskrit style is also very smooth and beautiful without
being painfully elaborate,” But having regard to the fact
that Prakrit is scarcely understood by the modern audience,
I have omitted it altogether. The dramatists of ancient days—
when Priakrit was more widely loved and understood in
India than now, when it was actually used by the people as
the vernacular language of the country—introduced Prakrit
passages into Q]eir Sarhskrit plays, to bring their composi-
tions into tough with actual life, and they wrote in simple
Sarnskrit to make themselves understood by as many people
as possible. The dramatists of later times, however, when
these Prakrit languages became more dead and un-under-
stood than Sarhskrit itself, as is now the case, introduced
Prakrit into their plays in the case of females and other
minor characters like Vidishaka, as if it was necessary in a
Sarhskrit play that such characters should speak only in
Prakrit. The Prikrits have ceased to be spoken and under-
stood by the people, and their place, if required any more,
should be taken by the various vernacular languages of the
land.
4
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A special feature of this compilation is the free -intro-
duction of songs into the play, not only for male, but also
for female characters. Songs have been freely used in all
our Indian vernacular plays, and our modern audience
eagerly expects—nay insists upon such songs, specially
from the female characters of the play. The question is
out of place, whether in real life persons sing out what they
feel. In the opinion of some of our modern critics, tl}lth to
bare fact, the vulgar merit of science, becomes by a sloveply
confusion the c¢riterion of artistic excellence. Rules of
art make certain @m assumptions. -Persons can as
easily talk in music as talk in poetry. The authority also
of ancient writers on Indian Dramaturgy is clearly in
favour of the introduction of songs into a play, For some
reason or other, most of our ancient dramatists have given
very little importance to their female characters, however cul-
tivated they might be, and whatever high positjon they might
occupy in society. Generally speaking, they made even their
heroines practically a minor character, and even such highly
cultured, noble and ideal characters, like Sitd, Chandramati,
Savitri and Draupadi are made to speak in that uncultivated
and vulgar tongue, scarcely with a song or verse to express
their emotions, while they over-burden their heroes and other
male characters with a profysion of verses in Sarskrit,
which often-times disgusts the audience. I consider this as
one of the greatest defects in the Sarkrit drama and I warn
our modern writers at least, not to be slavish imitators of
the past traditions, though they should resort to such of them
as are wholesome and derive their inspiration from them. Our
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appeal is to the present and we should study our age and sts
needs. “As has been well said by an eminent Professor, Chur-
ton Collins—*“All nationa] poetry of a high order must have
its root in life, in the pl:gp&'ﬁons,soil of such social and politi-
cal conditions as are ganduciye to its inspiration and nourish-
ment. It must have a past, rich in tradition behind it ; it
must have a present throbbing with what appeals to imagi-
nation, to sentiment, to passion ; its energy must be concen-
trated, that spark may catch from spark, and flame from
flame; it must have tguch-stones and standards, derived&
. primarily from what was best in preceding achievement
mutually applied and mutually exacted by rival competitors
for fame ; it must have response and sympathy from those
to whom it appeals.” I wish that these words are treasured
up by our modern authors.

In the words of a great modern dramatist, Algernon
Boyesen, it isnot this truth, this literal and exact truth,
that I have exﬁieavoured to present in the following adapta-
tion and amplification of Bhasa’s drama, Madhyama Vyay3-
ga, historical drama though it be. I have approached my
material, the data of history, in the.xg,ggd. of the poet, the
dramatist, rather than that of the scientist, the historian.
The historian moving amidst the records of the past is pri-
marily a chronicler, a transcriber of facts in their outward
relation to one another, an annotator at best. To the poet,
on the other hand, a fact in itself signifies nothing; it has for
him no value except in its suggestiveness, no truth except in
its relations; it serves him as a point of departure, as food, so
to speak, for the imagination. His buisiness is with the
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inner mﬁq’ﬁ.of things, their permanent value. The one aims
-at expressing a literal truth, the other at exposing an ideal
truth. Holding it, then, the merit and distinction of art to
be more real than reality, I proposed to myself the dramatic
presentment of the informing idea of the life of my Na-
yaka and Nayika, Pratiniiyaka and Upanayaka, as 1 con-
ceived it, rather than a mere theatrical representation of the
external facts of their existence as depicted by Bhasa in his
extremely small abridgment of the play. To this end I have
not hesitated, where the alternative presented itself, to aban-
don immediate reality for what philosophers term secondary
reality, artist’s expressional reality.

Designing to present the lives of great men, ndt to pic-
ture a period, to reconstruct an ideal personality, not to re-
constitute a social phase, I have deliberately subordinated
details of time aud place to the movement and development
of character and passion. If there is any value, theiefore,
in my adaptation of the play, it will lie not in the mq‘sxmxh
tudes of this or that detail, but in the beauty and grandeur
of the central figures and in the noble lessons imparted to us
by their ideal character. 3

It may be noted gargnth‘e't_i‘g@lly, that at a time when
history concerns itself so largely with statistical tables, the
wage rate and the price of the guartern loaf, the vivid pre-
sentation to the popular imagination of the heroic figures of
a noble past, might seem to be a special province of the
drama.

I have no doubt that this play will be welcomed by all
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Yovers of Indian Stage, since it presents, in a nut-shell as it
were, what a good Sarhskrit play ought to be and what noble
pu}poses it might serve. It is in fact, par ex cellence, a drama
of criticism of real life, educating the public in their daily
life and conduct with its highest moral, social, religious and
political lessons, by exhibiting before our eyes some of the
highest ideal characters which any nation will be proud ‘to
follow for all places and times to come.

Like the present edition of my Vaidehi Vivisanam
or the Exile of Sita, this compilation also owes its existence
to the Suguna Vilisa Sabhi—one of the most important
Amateur dramatic institutions in India; and I congratulate
the members of the Sabha for having opened a Sariskrit
branch this year for enacting Sarhskrit plays in the Sabha.
It is needless for me to ggpatiate on the merits of the Sarm-
skrit drama, and on the importance of the study of Sarhskrit
Plays and Sarhskrit Dramaturgy as one.of the chief means of
raising the st%mdard of the present Indian Stage and of
improving the vernacular dramatic literature. In the whole
world, if there be any language in which the drama has
been cultivated from the most ancient times as a special art
and science, it s the Sar:krit Language—the sacred as well
as the cominon language of the whole of our Indian conti-
nent—and Europe owes the very discovery of the Sarn-
skrit language and the science of comparative philology to
the publication of a trahslation in English of a Sarhskrit
drama at the close of the 18th century; and many of the
Sarhskrit plays have ever since been admired and appreci-
ated in the highest terms of praise throughout the Western
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world ; and the greatest critics among them have ungrud-
gingly spoken of their supreme excellence at all times. Not
a few of these dramas have been enacted in Europe with
great success, both in the original as well as in their trans-
lated forms ; and it is a great pity that the most prominent
dramatic institution in our country, consisting of hundreds
of Sarhskrit-knowing and highly-cultured members, should
have so long delayed the opening of a Sarhskrit Branch for
the enactment of the numerous standard classical dramas
which serve as models of almost all our vernacular plays.
As has been well said by one of my friends, time has now
come to make the various vernacular plays “ to reflect the
ever-varying and ever-living forces and energies and joys of
progressive life in our land, while Sarhskrit has to be the
central sun which will preserve the graces and the fragrances
of the flowers of the numerous vernacular tongues of India ;
and easily intelligible and beautiful compositions in Sarhs-
krit must be written in the realms of literature, philosophy
and devotional music to make the Sarhskrit tongue and our
great social and spiritual ideals living forces in our lives.”

There is an erroneous impression created in the minds
of some of our modern educated young men that dramas in
Sariiskrit will not be properly encouraged and appreciated
by the stage-going public. My little experience in this field
has shown me that Sarhskrit plays, when enacted in the
Vidvan Mand Rafijani, have been uniformly appreciated by
all classes of Indians—nay even by foreigners and have
been generally better attended than even when vernacular
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plays had been staged. When Urdi and Parsi plays are so
very largely attended by all classes of Hindus, who could
not understand one sentence in the said languages, I
wonder why our Sariskrit plays should not be equally attend-
ed by our stage-going Hindu audience, whose vernaculars
consist of at least 75 per cent of pure Sariskrit words.

It is a great mistake to suppose that our Sarhskrit
language is dead like Latin and Greek, and that no body
now-a-days, can understand or appreciate it, and use it as
a vehicle to convey our thoughts It was ncver dead and
it will never die. We have dramas written and enacted in
Sarhskrit from the most ancient times up to the present day;
and in every branch of literature, Sarhskrit has continued to
be the one common living vehicle to express all the noble
thoughts and sentiments treasured up by our ancestors in
their glorious literature. It may be that our pure Tamil
(@&is4p) and .z’pure Telugu (@) B%) wordsmay die out
and disappear éltogether from our vocabulary, but Sarhskrit
words will never die and they will continue to vivify our
vernaculars, ¢ with a new splendour in our eyes, a new energy
in our hearts, a new radiance in our face and a new glory
in our souls.’

We have up to this day something like a thousand
dramas and a hundred dramaturgies in Sarhiskrit, and I have
in my own humble library about three hundred Samsknt
Plays and thirty works on Sariskrit Dramaturgy and ,Hxs
trignic art ; and even the*English language, with all its per-
fections and up-to-date improvements, claiming to become
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a universal language, cannot boast of so many works. When
the whole of learned India is trying to introduce a common
language and a common alphabet for our Mother Country to

usher into existence the happy and glorious future that is to
be, by making the Sarhskrit language and the Deévanagari
alphabet to serve those purposes, it will be most unfilial on
our part, if we should, in any way, cantribute in excluding
Sarhskrit plays from the scope and objects and aims of the
dramatic institutions of the country.

Specially at this time, when by a wrong course adopted
by our University, a death-blow has been given to the study
of the Sarhskrit language in schools and colleges, it is
mperamggly wcumbent on every true Hindu that he should
help to cultivate the study of Sarhskrit, the common lan-
guage of all classes of Hindus—the one typical scientific lan-
guage whose structure is a master-key to the structure of all
languages, whose very name jmplies perfection and synthe-
§is, and whose unparallelled literature, commencing with the
the present Krita Yuga, extending in a continuous line for
nearly 4,000,000 years up to the present day, throwing a
flood of light on the operation of linguistic lawsand forming
a pereneal source of all our religion and philosophy, social
and legal institutions, and every thing that is sacred and
noble in our Mother India. 1 shall, in conclusion, echo the
noble sentiments expressed by one of our great modern
Sarnskrit poets—Mah&$achandra Tarkachidamani—in the
following lines :
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“3 q ¥ feni Rsai el o af
gat agear gl gum afteela 1 1

q;cn w qfézdasar qi9r @ ggAR: |
= ¥ efpnearsty qugr iR |

qfazﬁ:-aaﬁ%éﬁﬁam|

SN TN

1 g1 vaaid areffrwtEfatag
g a1 am e gwa: |

RN YA Fifege a fre 1)
Ala o Zaamr 3 eneafy yad |

TR | FAISEATIT arg 97 o

“Those who abuse and avoid the Sariskrit language
at a distance, hy saying that this immortal language of the
Gods is dead, are really fools though they may think them-
selves wise, are truly boys though they may consider
themselves old, and are certainly blind though they may
boast of their eyes ; for they are fully awake to the merits
of the said - language, though they pretend to blink like
elephants with their eyes closed. As long as the Vé&das
sprung from the mouth of the Four-faced Brah-
‘madgéva continue to exist in the world, as long as the Rima-
yana, the history of $ri Ramachandra, that wonderful
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composition of Valmiki continues to be read on the face of
the earth, as long as the streams of nectar flowing in the form
of those friendly and goodly sayings of Vyasa—the Maha-
bhirata—continue to flow uninterruptedly on the surface of
this globe, or as long as the marvellous works of Kalidasa,
the favourite son of the Goddess of Learning continue to
please the hearts of the learned ; so long, indeed, shall this
resplendent Language of the Gods stand forth foremost
amongst the languages of the world ! In short, as long as.
the family of the Aryas continues to exist, so long shall,
indeed, this divine language of the Aryas, continue to live
and flourish in this universe !

Sundari Sadanam,

MADRAS,
st Oct. 1917. T.S. NARAYANA §ASTRI
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Mahibhirata on the respective age
of the Pandava and Yadava Brothers.
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sy qhfed wneg fRer afy qaregIT |
o FRfgeenssd Iy W T99 |
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——Vide Adi Parvan, Adhyiya 134, verses 2 to 9’
(Nagari Edition, Kumbhakonam) and Adhyaya 126, verses
1 to 8 (Grantha Editien, éarabharéijapuram).
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APPENDIX

(Songs to be optionally sung by the actors)

Insert after ““..ovoo.. QT3 W2 N at line 4, page 171,
the following Jrgq#Y to the speech of qrfiqrsam—
I. IO —FAFTAS:
qet

aa'm! 99 - TATIEY !

7! sdim! )
R (U

Yaaraifrd gaar afw 32,
 faft - aftm - 2l way |
¥ ! 9q-dragaT!

w1l Sl e 2

e chfgemt o ok
o - aor - o - TRy |
F99! ¥ - T

walwmEml g u



2

Jafa zaafaay it an =4I,
Rl wog-Fa famar |
¥73 ! - gwieyq!
! srd! g o3
A seraent a9 AFATE,
gfea - sy - agugy |
Faa ! ua - Avelien!
wg! Angra! g 0w

Denfa AFan afs agaam,
 9FAGAI - AfAAAYAA |
Fq! 9a - amAEg !

! Al @ e
N Frawtiey s gaaa,

wqaty gt afwa - vaae |
Foa! ya- yqafesy!

wa! wrEml g
ﬁatﬁr fpg ot fpmafasadia,

Faw@ - atfsafs woitay |
¥qa ! 99 - !

w!l i el
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qﬂﬁf E(gﬁ EEg wTT,
gazfoitfa - fifsaagary |
1! ga- goaEEy |
w1 ATl | <

=
[=afa asfi, sree! g,
qTILTA - FrhaTgaay |
3! 9 -ggman!
Fr! ardml e

F@mﬁazﬁeﬁ FHAH FAE,
JaFgiea Fhafy woey |

Fqa! ga - wferarac!

! wEdml el 2o 1l

Add the following song to SIZWHR as he cnters the
stage before &fag begins his specch at p. 13 :—

IL TN —THANS:
g5

Heee ! e !! wwrg! swear !
sg g ! wn |y Ay !



k-]
fuced]
SIREERRAE R E i)
NIAT A @Y NPT | e
, et
Em-ﬁﬁﬂ%
. ufe ! afs ! fsoammtig |
farfy ! Rarfy! ! Rarfa sfiwg,
R & - sfifawey 1| st |l

R - Frffe
@I - fFear sz

e | Fanfa ! aefy o,
Fearf fAve - awdl a1l srgee

At the end of page 14 add the following song to
"2t a before H begins his speech at page 15:—

I FKrEgisT—gsqars:
' et
Hiex! = uyga: - afeak v |
SIgqeH
7347 fagy ! wfE@ ¥ g )



©

=L

ﬁ&mﬁ-ﬁﬁn«ml

g AT Te - FpaTE 11 g
Hfewsr ¥ - argar ghat s |

ar sfag aergag - AR 1 e |

e Rt ar - vl |
vagia #iarfy - weatEey || «we |

At the end of page 17, add the following song to the
HIgit—
Iv. T —UFHRATS:
qeEt

:"%t! g ! qftares qg |
quaferr= - Tty fammg

R AUIN

Hawr wfig o afy o,
sqgaa {7 Fareadtang |
FfRar fig a9+ qw,
fade aw wTfaFaEE I 2 0 A0



%

ﬁﬂﬁa fiaz ! frgar = AR L
19 fig 7A gag 9 queeE |
qfvaras gfa 7 a9 39
e, g w=d il g 1 R 1 am

S = At gfya a,
a9 g g A0 779 |
QR Al A7 - g @
qg RE g W[ g gFafkka U 3 1 ami

S ———

After the words ““.oeeeeine arsy e |7 at line 8,
page 18, add the following song to the & and the other

ATEIUIT—
V. T —TFAls: .

qgt
= o qooi ey ! 7z,
T 3 [T A !
- AT : |
7&:— (9w s=r1t Swfeanm
WY &9 gaaq |
FeeRTor I IR (g
qufy axfea g 1 2 1am
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it —H et ! o~ g
~omaee qEATI |
AT AEE g aaTr A
qftqreT a|r A 1= | oam
g —C A 1 fgami @+ gfiad,
AT gafgaararg |
w1 sfq, Far sfy, a gifa R stwa!
a1 g@iaagasg 11 3 1 e
A —CH ot - T - e - et
Ff1! @y, a7 qg- A= |
snfa frasa7 stfgla i,
afq 7 gatean=mmg 0 ¢ 1) T |

g — V7! a3y wa Tty
- giartawaizatayg |

| n‘rqe"w' @t g qarfy
faga fafaamaifan 1l « 1 Fmm)

Substitute the following song in place of stanza 27
“aﬁm etc” at pagc 25 for ASH—
VI. gfiFTnient:—afaas:
a7t

it wrmw! ¥, sefafs drey |



<
srgacest
faergan mmga -tfafe, sswy 1l

ﬁﬁmw&w—ﬁﬁm&qﬁ l
wfgs agfawrs Aol aarsdt 11 2 0w

Beergrga faaf azshy |
5y %= guiva-swsquzdarsiy 1 2 1 @l

Hratmiry wfafon |
YFCHAAF AEAFREHGA - 3 1 AW ||

Qsrah@ak shigegy |
FFSATATY GIU AFR 1| ¥ 11 @A |

After « arsestfar ” at line 2, page 30, add the following
song to HZQA—
VIL f&m&tm S RUETICE
gt

ﬁa qgd ATy |
srgaeasd}

gz fgwi wa, w=! I 1 fa 0



Q

=T

ﬁw&ﬁﬁvﬁﬁmw

afmara Rt |
fAafnard ma arge

Faw qErgagen | 2 I f&w 1
Wa wrar sty forar 3:

AFAEZT IR |
Qo (s ARART:

grer ! &t ! wralarwn 1R 0 fE
Hlaa awafaai &

Aan 3q Ay dgg wa |
g gea | (e -
 gifeanaEt TagovEy 0 R 1

After stanza 1 at page 35—‘‘&eqy f;{ﬁﬁ etc” add

the following song to A%qA—

vl e -snﬁqm
gt

Hw! ¥ ama! gR wan |

AgUEHAT
! {1 g - w6 qaay 1l aa o
*Q



Ro
|

Horewmeg - aefimd,

AN qreaAta - graaafqzay |
seared - [WEFAgEHd

it dreawigERag 1 2 w0
SEE G| TEgrAAifa,

geony 97 T, =y |

gAfawl g9 ™ FEIsY
R iesarfa R &&@ 1R 09w Nl

| ft womArm S,
Fearfrafaggaaf= |

fafeafafaa - ’Zﬂ&qﬂﬁf
SEeLRIECRIC(ECUHEHIEMTIE & B

23 fi &= - agadat

st a1g - Aty |
ag afy Jafa Fivaswi

fagw fagk Qalwg 1 ¢ 1 ww |
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Substitute the following song in place of stanza 5, at
page 36,—* smat: fRq: etc” for HwqHw—

IX. ercexfra—arars:
qeerft

:ﬁh&m?mz
et
mﬁmﬁ:'mﬁnﬁhu

Hrerorm - t[srasqth(m
ﬁqrﬁ%mﬁ Arrafy gk 1 2 na

mﬂﬁw Frfrmamag 1
freafieiemd - fag #7: @ 1 0
Rl czfeam - goon avam -
AR AT - AT BT 3 N A

After stanza 11 at page 38— HTHHERIT etc ” add
the following song to #sgH—

X. aRrgwn—amiae:
Lk
Hx! ow! gad!
/WA A A )




=
WT:
Qufearh - wwmanch -
qraTegfanfs - of and ant g 12 n W
et agat - wt Ay,
ool afemaaat - 1 S A w1 )

Rt awraw - wfiarrt
g firg - ant s A amg 03 e

Add the following song to WtH&A as he enters the
stage before * WY: FEATSH TT:? ” at line 2, page 42—
XI. SeaifoTmT: — §uwars:
gzt
2l ofir- gweda!
yai! g %ﬁ Rt

| faaafia - WW'
gl - frgewo |

wiwaafaa - Braoaoo
sfrasiia - gomre 1l 2 1 age i



RE!

Hmf%m frafer!

gEATE - qrafaeT |
giewhy at - waomes -

gl - gegare 11 2 | Tgx il

At the end of pagé 48 after “......... Qe say
add the following song to the old Brihmana &TagrE—

XI1I. M — TFATS:
geol

Eﬁ'ﬁwqm!vﬁﬁam
7! Zame! AT fAarr

|

Waamzadt fraweard
FHI TISAA AR |
AN a1 gEEAA g W/
afed SaTar qatw aog 1 2 1) Shifa o

Haswea! A fEaEi

JgH BT MWFITEAY_ |

gaefaataawom: gaa!
- gfasttag A, gwafy fad 1= 0 S
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Alqane wwitee! &
QIS qOTrAr: |
O TT ) A1 gIam
ol @ frg weam: 1 ¥ 1 R

————

After stanza 59 at page 61—°* gfizot Tagd etc”,
add the following song to ¥rA&A—

XIII. SRR —aFAqTS:
aet
A« fimeq - Assaata! |
HFueHAT
FAgar g ! arata ! A
=y
Yzt - s -
© af sfy fortor - a7 |
! qu sy - gxfa wearfy
grer! sgawifa - or! AR 002 namo

HTaer wor: - swfigrer e,
wertat arfa - gga fafd |

1 gafy - a gt afw ‘
arrontss A aealy 1R nam



™
At the end of page 62, add the following scng to

AqA—
XIV. ST —sawans:
qeet

Hlwa! 7y - qm! !
qmﬂm'm'

Eﬁ'm'mm!
FHSFARAGA |

&
Foq) wea!! FET AW N Aanw N

At the end of page 63, after the words—¢ THTEY
frerafar ?* add the following song t8 fefevar—
X anaa‘amn —eiRaTS:

Hwﬁqﬁﬁefafaﬁmn
mﬁnﬁmmﬁmqn

Fegware- q{(&r@m
queFASaaHTy |

m%émﬂz—n G il



%

TRAf@RaIEy |
AT - TRETHRA -
fagagzasary (1 = || =4t ||
Hfoman - aRiggves -
gfveqmoe gIRy |
JIaaA AYUORITOL -
AuzgwifEagy || 3 || g&qt |

- (-
FZWH TNI=Y |
A1 Ay & - I -
AT AAET HT=AY 1| ¢ || qEy

After the words ¢ 3ITYH 1am:’ at line 4, page 64, add
the following song to AFAWT—
XVI. T—{IFATS:
Rt

fﬁwﬁa % gifa -
Tetq g |

Wﬁh

FAREY nﬁmu



9
R LUIH
Hsgracm - afagafia -
syl |
gfeatintie - ggoatia -
Afdaraaagy |l i 1)

et aen 5 s7Fwon R
fraemaTa aE |

gaafy! feaf! o] safed
Ieqfy awasrEmg || = 1 g

ﬁmﬁaa - Y f3a
norafe Ry o7 Fmg |

39 wwaeg ! PR wgfasgfal
fweafir g abwm 103 1 g

Qaand aft maefRg fea

EERIE H@ﬂﬁlﬁﬁ{l
- qqg et gewfn | gafa !
Fgf FeqfT sy 1 ¢ (0 &7

*3



L
After ** reRTIIEAIAE FAA ” at line 10, page 65, add
the following song to HIYHI—
XVII. qEaTT:—{FIHATS:
st
Iz wea ! w1 awway |
guceHH
Fgufaym gaeaq |l 71 |l
RELUIN
. fewataa - A gahaa -
FECFATOOY |
TIFCAET - FICHATTT -
qRfrareay 1l 2 L &g |

H it - gamadion -
gy RaIRRATRY |

FIFFHAT - FIHAEA( -
fcagafEE 1 2 1 Sg

~
[ wfeafhgs - 397 waww -
fAfrafemtagEg |
FafaarAqg - ARG A -
T | g 1 2 sg



4

ooy - wrsfafafa -
ffragpgasatay |

maame i - R R fafed
AFAEfEAvag 1l ¢ 1| g |l

Substitute in place of stanza 14 at page 69— * g f&
HTHT etc ” the following song to fgfewar—

XVIII. OO — S IF:ATS
et
Hq a3 - frg waren ?
fat frgt |
LIS
o frareg agastanay |
wzﬁ faqezefa aftseg 0 2 ag N
Hgrreraf o=t |
frragnTear fGEa=d 1= 1 Azl

Yorafsr srgawdiaferd |
" wfmafsREtRgETd 02 nag

ﬁg&amﬁml
qagsn fag geafa ag@t 0 v ag )



Qe

At the end of page 72, after the words ‘‘GZqETATS
qTEEERan |7 add the following song to A&, with
these introductory words: 3=l A %ﬂ 18 CACHH rmzﬁm
qrssear |

XIX. SAQGUT— @&
, o
HT =< 7t ! mifidtg ar!
ARETY Qe |
gt
qrar dvepar gafy g
e afy weafa gafe ag 1oar
. T
Hlaqaad! wrssai 5w
T AT G FH |
Ay - g | aefy o
mm%ﬁ"ﬁaawﬁ e nar

qim ufy - JEFT Afy,
qaadt T - &=r AvAfY |
TR afy - W! iwfag o,
et @ gErEAE 0R 0 oA



N

Almarest - Aemfrme
maﬁg@gt NI |
ARgRFS - 37 - ArroniEd
AEFIAN - ﬁrqaﬁmuaumn

Before line 6 at page 74, add the following song to
FTELE and to the members of his family, as they enter
the stage—

XX. TRT— ars:
qedt
! gewrazor afeshegon |
. rguEHAl
S| AT - 30T org | 9
T

Jlwad wft - a1 Fay,
T T @~ - TEAr Fav |
TN I Tel - faft 7 Ragla
S ciicc i QIRAIC E ol
Jeat @t 7 - 931 7g wa!
Ffera Afq a2 - qraga |
FeqBaAIEET: - § 9O !
aq TATET ARRRY 1 R 19 |



R

e daerao - it -

qRE | AR ST |
faduara 7 - dafeia:

q queT afmg U 3 1w

After or in place of stanza 32 at page 76—* FAREGIAT
etc.” add the following song to fPerar—

XXI. qUEATE—ataans:
Qg

Qi A Fanfrefafiemg |
fr¥sé qegtaday - aga AglEE ||

qUIn:

@mﬁt-mgé-
#fyafiaggey |
Hwafea T - fagee -
qEEIEEAagEy 1 2 1 afx |

Jz=neas - swanare -
FgAA(aCaTeTy |

TYERIANTT - WfaasT -
RUCERER Mot STCHTE ST



R

ﬁfmm-@ﬁ'«i -
Ffogety g |
AW - FERESaS -

, oGy 1 3 afd
Hlavazm - Aimafiwta -

fafrafawrtEgy |
wafafy fT g - wozege -

afoaggasy |l ¢ 1l qf 1l

After the words ‘wT&l! waY® wear fyaataaq !’
at line 5, page 77, add the following song to tHET—

XXII. ZaOSITRT:—ITeaTs:
: qeedY
o fe o ? | Fr,
gafa R
LI
THcudfa - A |
nfEaTgRaT - (ARt 1 2 L FT N

gwzies - FiEaFn |
g@EftatEd - a1 R 1w



2

ﬁswmg - T |
sffataiiad - Awggagr 103 1 & |

ﬁamaﬁa - qrAATT |
AT - FUIEFAAZT 1% 1) 74N

After the words “ HIZIUMS WETEHAToh @éa'aq! ”»
at line 13, page 82, add the following song to WtA&T—

XXIII. M — are:
qEet

f\aﬁﬂ qifea = | aai
fasar arfsa s 1)
|

2| AFnFE - GFYOHARY |
qrgeaTEgAetang 1 2 1 fsar 1

& [oaafra - seaaiony |
@itzawdfezagaiomg I = 1 f==ar |

Qndais - qafsmmg |
eicaectuicic SIREIRG S ET

————



0

After line 7, page 85, add the following song to
Rigar—

XXIV. gRAT:—aqAvsars:
qeest

P
 TRla! !t wr gorn
Fidgar gaam: !

=

.
TF fa? fefen s ?

a fafafead zg3 |
fafid a g, aRkda =

A /EAE 02 1 R

Yl forgzmar mar afor
o & wmnfw? )
3929 AT T
foarsiq g @ ? = 0

qTfar ifwr! 2=
a FA qE (AagEq |
Tk 4T aqr qar qq

AT gZae 1 3 0 fm i
*4



%

ﬁ;wﬁ:?wﬁm&g?
arfear agem |

Fa arti ! FAW 6 Fag?
qifwar F2a9 11 ¢ 1 &1

After the words ‘q® firfa ®#g’ at line 14, page 85,
add the following song to R+ZAHT—
XXV. qEaU@ i —Ar8qAlS:
qeest :

ﬁ'aa fawid, geg famEy |

geIe @Ay )
gt

qefraga | Faa |
ereiuitite gIRE o]

=T,
ﬁwz ! aEg Al
qgAT AE |
S AT FIAG GFA
I cineibe gl fas
-z q3d @awggd
w1 faaTgy |

yiaeafved qiwT ad
Aq aa wagy | = 1 fEw




29

-
Stz fifseras
T TS ACGAY |
safawalonr axaafar
g4 afy wag fomg 13 0 fags o

o
Hlaazas: wfiws a3

A9 ARy |
Tegaatoa: Ay Feiaa:

JIS9T TZHIAG 1 ¢ 1 B

After line 17, page 85, add the following song to
fBfewar—
XXVI. TRQATA: — §qFHaS:
et

Hﬂa Y agy sfafieEy |
g e

qT agtm wAr Aaan, W -
awafagEy | |f@ |

T
Hfgzatan - yfvaar, 72 -
afe@IaAaRy |
frfagafiaa - Pefwaar, w=-
ctetencencenie MR (tcfl



L4

Haaaaza - e, 2
agfya giyanre |

e fafaRa - swae, fe-
qifraaioraeg 1 = (0 &f@

ez - wifvaar, g4 -
FRAgra==g |

FfFafas - f@gam, & -
qRga-tfafaeg 1 2 1R |

e frawqie - FSRATA, ST -
fafgara aga=y |

fataatfsm - q9T, ¥ -
gugmasITaey | ¢ || &l 1l

After stanza 54 at the end of page 86, add the following
song to MAGT—
XXVII. FARITET:—afaans:
g
8R! &R !! e,
¥ ar Ffed T |
SCCRELit
QIEET &4 ST
qiftar sfa Ra a1 gl



BAN
o

LN
™ =amf amrssas, gﬁag! FITAR |

MogAtANTR awarEs e 12 gl 0
A = efy agar afva w3y wafy |

% B! o7 w0l i ? e fewfiz
! fam aga g4 aa ssvenly |

q = afw A warshy 97 ¥ sgamfy ek
.5 WA TarTE ¥ ¥ fgafy

& R AR ot @ gty i R

At the end of page 87, add the following song to FHTIHRI—
XXVIIL. & —osmdis:
qeEY

ﬁmﬁ GERELES mvsa'

Eﬂaﬁﬁaqﬁ WF{IU{ |

71! wgn FuagRa wwg 11 2 1 e )
Hangomfy gaawagy |

qeafy fafa agfi sagq I = | SEEt )

R A RragaAngIRa Ry |
wEAgEA (AT el | 1 2 1S
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ﬁﬁl R ffy aveRTEEy |
A=A T Rafsaamg 1 ¢ st (1

Y 7 wiftwda ey |
FreafiE T /1T a2y |« 1) SEd

Haafiwr afy Grasraay |
nofe A RagaEageay I & u s |

Substitute the following song in place of stanza 59 at

page 88—* RITEIAT etc. ” to WIAAA—
XXIX., AZaW—aFRdia:
qeet
Frazgzaran! fwaT 1 Qv |
STgueHa
AIATGTAH FAlS TR
el w9 g afy awg || w93 1
ELUIN
Jz ffy wrrat, sgaggAiE
qfRomg I |
ag Tageiear oh qameal
72 957 a9 A 12 | Fwa



ERS

ﬁm TS TATHAIH,
W FABgBAIRA |
it SRT aRFmg 1l 2 1| 4 |

gfasaqﬁrgwgas FANCARLS
fHfafa AfRaafy a g |
Y TAFAAR JaSfFaEER

g PRSI i 2 1 E9S

< afw gfy sfegwr wafy gy aife
e an Jafw oy |
FHRSTGTL TNTATAT
faafh g aiteg 1L ¢ 1| w8 11
Substitute the following song in place of stanza 61 at
page 89— QXTI 7T etc. ” to WIAET—
XXX. e —aRaeS:
qel

ﬁ;ﬂmaﬂa% & wIfafa!
oA |



R®
- SrgaeeEl
a1 Tg9gd IR
7 q3vag gae || freea 1)
0T
Jzagufafy - afea ayga fax
T 99 IE | |
faxg fRar sqaarfa qapa -+
o gefe 3w 1 2 1 fRes 1
Hiwgars woam i
w77 ga T g |
afy AfaRaead fweas -
YT AfISmy 11 2 1 FREeT
Dltgfa! gaw aftwgan
HPIOFROSAATEY |
yfagna Fcalss a
q o gaaEy 1 3 1) fhaea )
HI sfx faw= - wr sz
AT HT AT |
sfsaa g a9+ a7 Al
gAR 1 A U ¢ | fewea N

nm——






